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The Beginning and the End

AHN, CHANG HONG

Exhibition preparations are now approaching the wrap-up phase.
Upon reflection, | realize that | invested a great deal of time

in experimenting with ways to effectively convey my world

throughout the process of hosting nearly 40 exhibitions, small and large.

The same applies to this exhibition.

My body is always worn down,

thanks to my wild curiosities and frivolities,
and the unrelenting attraction to adventures,

wanting to set foot on untrod paths.

At times, such fearless ventures

Come at a steep price.

This would also be the case with this exhibition.

My last solo exhibition also solely consisted of three-dimensional works.
| had a hard time

Struggling with unfamiliar materials,

But | guess | push on nonetheless

Because the harder the task, the greater the sense of accomplishment.

| just do it.

Anyway, once again,

| chose adventure, and

Ended up being cooped up in the studio

For nearly a year, walled off

From the world.

But it never felt as if | was set apart

From the world.

| always felt connected.

My interest lies in worldly matters,

And the roots of my art are firmly grounded in the world.
So, even when my body is set apart,

My tentacles are pointed toward

The deep, dark and damp places

Within the forest of buildings where only the strongest survive,
Preying on the weak.

Perhaps, | gain a better field of vision

As | look into this depth,

Standing a step apart, right here.

The world’s pain is my pain,

And my wrath and angst

Are the wrath and angst of our contemporary world.
The sorrow and grief of the alienated

Become my own sorrow and grief,

My breaths are the respirations of contemporaneity,
And my time is the present-progressive temporality

Of the world.

As such, | sought to locate the theme

Of this solo exhibition in the

Lives of the artist, as it accompanies

The pains of our own time.

This is because | believe that artists are the ones

Who sustain the burden of life, fighting individually,

With an awareness of the present and their will to persevere.
Most artists climb the rocky mountains,

Sustained only by their self-esteem,

Weighed down by poverty and anxieties of the uncertain future.
Seeking for honor and compensation

Without any guarantee other than time and fortune!

A few are lucky enough to be favored by the gods of time and fortune
And earn the spotlight they so desire,

But most are not as fortunate.

This is how the world works. The only difference

Lies in the irony whereby we struggle with temptation,

Despite our belief that the higher pursuits of the mind and spirit
Should never condone or collude with monetary values -

This is an entanglement of conflict and resistance.

Soon my works would be transported to the exhibition space,
And |, will enter a period of full repose, if only for a few days,
Perhaps to nurse my tired and injured shoulders.

At the moment, | am fully immersing myself

In the last piece.

April 14, 2019, at the Studio



31712| M 2 Heart of the Artist 2, 2019, acrylic on FRP, aluminum, 138 x 138 x 150(h) cm



31712| MZE 2 Heart of the Artist 2, 2019, acrylic on FRP, aluminum, 138 x 138 x 150(h) cm (detail)




St7te| ME 1 Heart of the Artist 1, 2019, acrylic on FRP, 300 x 220 x 60(d) cm




St7te| ME 1 Heart of the Artist 1, 2019, acrylic on FRP, 300 x 220 x 60(d) cm (detail)




3}7t2| M Heart of the Artist, 2018, Chinese ink, drawing ink, and acrylic on hardboard, 130 x 130 cm




Installation view at ARARIO GALLERY SEOUL | SAMCHEONG




St7te| & 1 Hand of the Artist 1, 2019, acrylic on FRP, 300 x 220 x 45(d) cm




St7te| & 1 Hand of the Artist 1, 2019, acrylic on FRP, 300 x 220 x 45(d) cm (detail)




31712 & 2 Hand of the Artist 2, 2019, imitation gold leaf on FRP, 300 x 220 x 45(d) cm




k7t & 3 Hand of the Artist 3, 2019, acrylic on FRP, 300 x 220 x 45(d) cm
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Installation view at ARARIO GALLERY SEOUL | SAMCHEONG




St7te| & 4 Hand of the Artist 4, 2019, genuine gold leaf on FRP, 174 x 135 x 29(d) cm
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Time Alone Is Eternal in This World.

Choi Tae Man (Art Critic)

Heart of the Artist

What first caught my eye on entering the studio was a heart hanging from a crane. This gigantic, 150m-high object was hanging
on a chain, encased in blue-green thorns. The bloodstain, running down the surface of the muscle as if red blood had just
gushed out, gave the impression that the organ was still alive, pounding away. Moreover, the sharp thorns binding the heart

posed a stark contrast in color and form, invoking the sensation of horror but also the sublime.

This massively heavy piece - the heart is made of synthetic resin, but the thorns are crafted out of aluminum, chained together -
depicts Ahn Chang Hong’s own heart as well as those of his fellow artists. Then why did he choose to entrap the heart in such
pain, wrapped in thorns? His inspiration harkens back to Heart of the Artist from 2002, wherein he drew red and blue hearts
that are either under attack or constrained by green thorns. Whereas the red heart features well-developed musculature and
volume like an actual organ, the blue heart is notable for its pale hue and small size, as if it had been completely drained of
blood. Furthermore, the blue heart, like his recurring motif of a butterfly, symbolizes the afterlife; set against a pitch-black
background, it resembles an object floating in space. The thorns surrounding the red heart, meanwhile, look like veins that

carry deoxygenated blood to the organ instead of signifying plunder or repression.

However, the thorns that pierce the heart fundamentally imply pain. Ahn posted a short musing on his Facebook profile on
September 15t of 2018: “Most anything valuable in this world is accompanied by pain.” This post clues us into the motivation
behind his focus on suffering hearts. He says that anything profound and noble arises from desperation, that life is a record
of scarlet passion and bloody wounds. In this light, the heart can be understood as an autobiographical confession of his life as

an artist, and his empathetic depiction of the pain one experiences in artistic creation.

The thorn was already a recurring motif in his works from the 1980s and thereon, as seen in his paintings such as A bird
under pain or Blue-colored Crown, or his relief A face of pain - you shall repent in my blood. As such, the thorn is a sign of
a deep-set wound Ahn’s heart harbors, a bondage to be discarded. Highlighted in the form of a gigantic three-dimensional
piece, the thorns in his most recent work map the path to reflection and contemplation rather than heart-wrenching pain,
catalyzing the heartbeat while inscribing pain. For the artist’s consciousness to stay awake, the heart must remain in full
operation, along with the brain. That which pierces the heart is not the thorns, but the heart-stopping kind of idleness or
desires that propel the heart to beat toward random directions. Therefore, the thorn is like a whip that forces the artist to
forge on without descending into the abyss of idleness or futile desire. Then, this pain is a form of joy. The thrilling pain he
must have felt in the process of attaching the sharp aluminum thorns to the vines, suffering countless pricks himself, is what
keeps him alive. He feels the joy of life in this pain, which may be why he said “most anything that is valuable in this world is

accompanied by pain.”

According to the well-known dictates of the Egyptian Book of the Dead, the heart must be lighter than a feather for one to
obtain promise of eternal life at the court of Osiris. Ancient Egyptians equated the heart to life. The human heart, the source
of life and a pump that circulates oxygen and nutrition through our bloodstreams, weighs about 250~300g on average, 3kg
when replete with blood. The mind is the product of the chemical reactions in our brain rather than the heart, but we still see
the heart as the seat of our minds. We may not be able to gauge morality by the weight of our hearts, but our bodies would
immediately stop functioning should the heart cease to circulate our blood. As the symbol of life, the heart is also closely tied
to notions of death, as shown in Ahn’s huge relief Heart of the Artist. In order to explore the heart, discarded among an array
of abandoned objects like paint cans, artificial flowers, and congealed paint residue, we must first turn our attention to Hand

of the Artist.



Hand of the Artist

One of the greatest joys of visiting Ahn’s studio, apart from that of appreciating the assortment of random objects including
an anatomical model of the human skeleton, antiques, artificial plants, and various tools, is observing the pile of empty paint
cans and colorful, dried up paint residue, all piled into huge boxes. Hand of the Artist bloomed out of these discarded objects.
He must have felt compelled to breathe new life into them, relegated to the boxes in disorderly jumbles. And now, they are
brought back to life. The assemblage process, cutting and piecing the objects together, makes up a significant portion of his
work - at least as much as painting does. Imagine finding oneself in the things one had thrown away. One day, he was possessed
by the vision of an artist’s hand, abandoned in the waste bin in skeletal form. This was when he realized that these objects
in the boxes - broken knives tossed into paint cans, unusable old brushes, petals from the artificial flowers left over from his
other works, paint dregs scraped off the palette - were all none other than his own portraiture. Immediately, he detached
the arm from the anatomical skeleton he had acquired to study the human body, cut up and reassembled the finger joints,
and inserted a used-up brush in their grip. Hand of the Artist was thus born. At first, he encased the things in the waste bin
in transparent epoxy. He hung this object on his studio wall, gazing upon it for years and planning to expand it into a large-
scale piece. The right moment finally arrived; building on the original work, he produced a huge relief in synthetic resin, 3m
in height and 2.2m in width. He encountered an unforeseen problem when the relief he ordered arrived at the studio, for the
relief was unable to fit through any of the doors, even those of areas remodeled for his production process. In the end, he had
to tear out the door to move the piece in. As the works weighed over 300kg each, six men, including a fellow sculptor who
dropped by to say hello at the time, had to carry them in. Ahn installed a temporary vinyl screen until he could build in
a new door to facilitate the pieces’ entry and exit, but since they were so big, he had to solely focus on completing the four
reliefs all throughout the cold winter season. Because the steel structure he built to support the size of the relief was also

extremely heavy, he had to order a crane.

As a trilogy of reliefs, Hand of the Artist gestures to the success, despair, and present of an artist, respectively. Reminding the
viewer of Western triptychs, the colorful assortment comprises a brightly colored piece in the spirit of the original work,
another covered in imitation gold foil, and a third piece to which Ahn applied a mixture of ash and medium on the surface. As
such, the works are more time- and labor-intensive than flat-plane painting, featuring the unique colors of each of the objects
as shown in the original piece. He had to invest further effort to accurately represent the curvatures of the objects and the
texture of the paint residue. His fight against time did not end there. Applying the gold foil was particularly demanding, both
technically and temporally. His initial plan was to consign the foiling part to a technician, but his curiosity and passion took
over, and he eventually undertook the task himself. He sent real-time updates through social networking services throughout
the process, keeping me appraised of the situation. Observing his toils, | discovered where his excessive confidence sprang
from. Expanding an artwork into a bigger relief would require the touch of an expert, but the rest of the process is completely
dependent upon his own handicraft. The intensity of the labor required, gradually filling in the giant plane while climbing and
descending the ladder numerous times - his intuition and sensitivity is what allows for this kind of labor to shine, resulting in

such a dazzling yet also profoundly distressing artwork.

Let us first look at the piece where discarded objects are reconfigured to present their original colors. He turns this jumbled
assortment into a utopia, devoid of sorrow, wrath, pain, despair, or even death. However, the colors are also dismal and futile
in that they are painted on expired bodies. The artist’s hand, thrown on the objects and withered down to the bone, is reminiscent
of a skeletal residue - that of a brilliance on the verge of annihilation. However, the hand never loosens its grip, asserting
something:-- perhaps declaring art’s victory over death, or a portending a doomed future that follows desires for prosperity and

secular glory. Whatever it may be, the objects that constitute this piece seem to be preparing themselves for a resurrection

rather than eternal rest, declaring their existence in a dimension that differs from religious salvation. The cries of all the objects
that had offered themselves whole for his work, these are what motivate Ahn to view waste as something divine. Waste
can be filthy and horrendous, just like death. However, all life expires, eventually. Because this is such a terrifying prospect,
humans dream of an afterlife. There exists no life after death, final judgment, or eternal punishment for objects. The eventual
destination for discarded objects would be the incinerator, but with time reversed, they are given new life as if nothing happened,
attached to the white space. At this point, Ahn becomes someone who endows new meaning to the dead. This is a privilege

reserved for artists.

The piece completely painted in gray pushes the viewer to reflect on death through objects. This work features things that
are absent in the gilded or colored piece - life forms such as flies, cockroaches, or even snails. Upon close observation, one
finds that they are not alive, but taxidermied. The cockroach is flipped, exposing its belly; a carcass, if there ever was one.
The fly has been a recurring motif in Ahn’s work, symbolizing the death and corruption of dazzling exteriorities. Moreover, the
gray color implies the cycle of life whereby one returns to Nature through the process of decay and decomposition. The brilliance
of the golden hue, standing in contrast to the dark and pale colors of death, reflect on and resist each other. Glory and extinction,
brilliance and destitution cannot be separated. Artists, or shall we say human beings, lead their lives like a pendulum, oscillating
back and forth between the two nodes. The greater the amplitude, the stronger the shock or affective force of a given work

of art.

Facing Time

Now let us move on to Heart of the Artist, which builds on Hand of the Artist trilogy. Is the heart of the artist, placed atop
discarded objects just as in Hand of the Artist, still beating away? He described the process of painting the heart in the last
stages of production as adding the “final stroke of life.” This metaphor suggests that the heart of the artist is not discarded,
but transformed into a device that gives life to the abandoned. Ahn may even believe himself to be someone who breathes life
into dead objects from a non-religious

stance. Ancient Egyptians described artists as “he who keeps alive”; indeed, Ahn may have conveyed his belief that artists
disavow the destruction of death, promising new life. Gilded in 24k gold, Hand of the Artist invites us to consider this possibility
through the gold-plated skeletal hand. This object, however, is not indicating any desire for and celebration of gold itself, as one
would imagine in connection to the myth of Midas. The appalling yet determined gesture of the hand may simply wear this

particular form, signifying Ahn’s reverence for the artist’s hand and its production of value.

| discovered a short sentence written on his studio wall. It said: “time alone is eternal in this world.” Indeed, time remains a
mystery, despite all the technological and scientific advancements that shed light on temporal properties. As long as we remain
finite beings, time is not a fate to be overcome, but a destiny to be embraced. Ahn said that art reveals the essence of life
through materiality, and that he wishes to tell stories of life through his work. While his previous works gesture to the social,
Hand of the Artist and Heart of the Artist point to himself and his fellow artists, which is why | would say his art aspires to
contemplation and reflection. He however is no solitary hermit. The Sad Evaporation series in this exhibition pays homage to
the nameless victims of tragic events such as the Jeju Uprising or the Gwangju Uprising, who are remembered only by the
numbers their remains were given. This forgotten portrait, evidencing the kinds of truths that were pushed into oblivion for

various reasons but have suddenly come to surface, is part of a history we must remember.



OfA 3 YA Mask series, 2018, mixed media, size variable



OFA 3 2018-32 Mask 2018-32, 2018, Chinese ink on cement, 19.5 x 10.5 x 4(d) cm



OtA3-=M XS 2018-1 Mask-Blindness 2018-1, 2018, mixed media on FRP, 155 x 110 x 50(d) cm




OtA 3 -=M XS 2018-2 Mask-Blindness 2018-2, 2018, mixed media on FRP, 155 x 110 x 50(d) cm







0|2 % Ql=-- 2018-1 Sad Evaporation 2018-1, 2018, oil on canvas, 38 x 38 cm



0|2k Ql=- 2018-2 Sad Evaporation 2018-2, 2018, oil on canvas, 38 x 38 cm



0|k gle"+ 2018-3 Sad Evaporation 2018-3, 2018, oil on canvas, 38 x 38 cm 0|2 Ql=- 2018-4 Sad Evaporation 2018-4, 2018, oil on canvas, 38 x 38 cm



O|Ex gl=" 2018-5 Sad Evaporation 2018-5, 2018, oil on canvas, 38x38cm 0|2 Qi=- 2018-6 Sad Evaporation 2018-6, 2018, oil on canvas, 38 x 38 cm



0|2 % Q=+ 2019-1 Sad Evaporation 2019-1, 2019, oil on canvas, 38 x 38 cm



0|2 % Ql=- 2019-2 Sad Evaporation 2019-2, 2019, oil on canvas, 38 x 38 cm






0|2 Qi=- 2019-3 Sad Evaporation 2019-3, 2019, oil on canvas, 38 x 38 cm



0| gl=" 2019-5 Sad Evaporation 2019-5, 2019, oil on canvas, 38 x 38 cm 0|2k Ql=- 2019-6 Sad Evaporation 2019-6, 2019, oil on canvas, 38 x 38 cm



0|5 = gl=" 2019-7 Sad Evaporation 2019-7, 2019, oil on canvas, 38 x 38 cm 0|2 Ql=- 2019-8 Sad Evaporation 2019-8, 2019, oil on canvas, 38 x 38 cm



0|2 Qi=-+ 2019-9 Sad Evaporation 2019-9, 2019, oil on canvas, 38 x 38 cm



0|2 % Ql=-- 2019-10 Sad Evaporation 2019-10, 2019, oil on canvas, 38 x 38 cm



0|2 Ql=- 2019-14 Sad Evaporation 2019-14, 2019, oil on canvas, 38 x 38 cm



Installation view at ARARIO GALLERY SEOUL | SAMCHEONG



1953 oistel= 2 2o =M 2017 T2 OIRERZ R 2017: siiAE £, Y=x0|&d ME, &=
Eo| 2y, CiERIZAAEIE S, ME, &=
2 7joId 7|19 st=0|2 2017-T0llE: H=20M REZ, MFE 0=, WF, &=
2019 3h7tel fF, otzfe| A2 2|, ME, &= E2i0|lZ, Z2{2| OLEAIOIE, ME, Bt=
2017 = XS, RS, 24 st etk 287 (oM %‘#%WII SZYsciols M2, ME, =
2015 LIZ2X| Rsh= M, QFEHE 1972-2015, Of2t2| 242{2], Mo, §t= 2016 M g2 ZET AU, AEF, A2 BA ME, =
2014 At the garden, H[O|X] Z2{2]|, M2, §t= ALE] & O - @59| Lig), MEAIR SMS0|8E, ME, 5=
o =713 A L, SMUESEE, st OFSZ|0fISTORY, Ofl£2|HY sh7I20|&2, ME, Bt=
2013 H25%| O|FY Dlad =4 7|'g HEE AEH, ZULE 0=, ME, §H= 2015 AlCHE A HEY, OFZIOtEMIE], ME, Bt=
& / Micro:scope, Cier3 7t 22, M, §h= 2015 MAlZ2 2| FATEX: OfxF AR, MAA2 2|, M, §h=
2012 of2|g, mlo|x| #z2{2|, M2, &= 19802t St=0lE, MECR0|Ss, M8, &=
F2[ollM H[7EX], Aei2| EA, ME, 5t 2014 Xz Mzt ol E8, ZA OfEEE Dj&2 Bt 5=
201 QI ofFAFX|, SZslY, B4 B 2013 “He|-H|H, A22|E, M, St=
=M TY, TS, ME, Bt AFZOH AHZfOH - ASHH, otElE 201 M, 47| ]i0|&2, Qi Bt=
2010 H103] 0|21 O|&2t SYRIELN, CHAESISHE S &, T 7, = | 27 #1 - Scene vs Scene, MEAIE SMS0|22, ME, =
2009 AlTHe| =4, BLAAZ (&2, 24, &= 2012 Mapping the Gray, Ziz{2| Ztct2|, Mg, 512
SIS, AHH[LIO|= 2, M, 5= High Times, Hard Times - Z§2t5}5}7|, QIE{YE|0f, M2, &=
2006 oHEhE ZEM 7k, 24 st 2011 Althe| 72, ZYR, SE0128, ME, =
Y=, AH|LIO|EE, ME, B 72N, 22| AF0lZ, ME, Bt
2004 AT AEM, Z2tslE, 24, &= Ha[eh MAL| - JAtet 7|9fe| SELF, Ad0|aEt 2|8, ME, =
2003 QrErE ol ol o3ll7|, SZhate, 24t St= 2010 ol=7tet 7, i AIZ0|&2, i, 8=
13| £ 0|stiY 4 7|EH, F2(0F OfE Z2{2|, 24t 5= 2009 QIZto] 7{Z2- The Head, ZIA OfE HE O&, 24, &=
2002 QFEFE ZHEXM, AHH|Li|s R, ME, St OHErE - AP W, A22| AA0|Z, ME, St=
2001 Sefutzt-adAlel 7= 2, 0| =51, ME, B SICHD|E 2 SilAE 2|Y2|E, dEEE0ls2, &Y, &=
2000 oHEtE M, Hitsigl, 24 st FSACH, MEAEDIEY ME, St
HEE AEX, A2 DRASE, ¥, &= 2008 =2 UL EFAE0s, EF =
1999 HEHE REX, L3I AHILE S, ME, Bt 2007 CRUE A3 -2HO| AL HAA-D|S T, B4 &=
1998 QrErE ZEX, J2tse, 24 st gh=1 &CHO|E 10091, F2[0IOLE Z2{2|, 24t &=
1997 QHErE ZEXM, M= A2 /N - C 2], B, st= D2 B AH|LO|s2 M2, St
1995 oHErE ZEM, DRINSHY, Y, &= Sh=R0lEol 2|HE|E - UEQl 1S, HICHX|Of, £ R LIt D|0FRE L AIRID|&2,
ohEtE AEM, LIRS, M2, &= QEIL7|HD|EE, 25 0l8H, 2=
HAE AHEH, 01551, ME, st= 2006 &h= SitiolE 1004, SRBCi0|ER, ME, Bt=
1994 QrErE 2EX, Z2{2|0l0tEE, ME, Bt= LA L2, HallZste|nY &0lad, Hall, &=
QrErE FEXM, A22| £H, 24 = 2005 &h=) SICHO|S APEC 7|'E ST, 24AR0ls2, 24 5h=
1993 oHEFE ZEM, FS0|ad M8, &= 2004 SLitHlige], SLA|RIO|S2, 24 5=
1991 orEtE AEM, MESY, M2, &= J2|A T, AL Ol ME, §t=
OHatE REM, Wal, B St 2003 sl 24 Hoige), 54, 5=
1989 oHEE 2EX, 2012t 0j&2t =0, MF, 8= J2f= 3ls-2d3lstel MA|, 20, g7, &=
1987 AHQF AFZO[OF7|, AR{2| &, BAF, 5t ol=7te| & 0|of7|, AtHILIO|&R, ME, Bt=
1986 orEhE ZEM stn|ad M3, &= AlO|Z E2i0f, d=0|sE, ME, Bt=
QrErE ZEM Afelstel, 24 Sh= 2002 (), M2]M, ME, =
1984 QHEFE ZHEM nE{0|ad, AL &= F Hldige| Z2HE 3 - THRO), 815AI2ISY, 2= st=
1981 OHEE EM J7tslE, Bt st= §t- 3 2002M2R B, ol&2™d, ME, =
HEE AEX HERTIER, ME, st 2001 &0l 2001: 3l 3|5te| 3, ST 0/&2, 2, &=
7IE, MEAEDIEH, ME, &=
ZFQ Chy|H 1980 LY 2|¥2|Z1t 1 AlCH, ZHAOLEHIE, ME, &=
2019 1919 3 1 M SIS, o7 ol=2, o7, &= 2000 || SHM-Qlzint M, FFARD|&, F, &=
2018 Sgl ol el 23T, S, AEE, OEH|EARZ|, ME, St= 1998 A-ofunp gt ZFAE0|IET EF 8=
DL NS T =, FUS o AIM, FRSIC0jS2 o Db, §H= SLADETHAYH, SLA 0|, 24, St=
= Atofoll MM, H7|Z2SHHEr =H|Z22|, =3, &= 1997 scio|s 97, 220 M8, 5H2
Aloi|Z BRER, MSAE0sE ME, 8t Ojzzto] gxl= /M, =30l M2, &=
S Hm 24, MSAE SMS012E, M3, 8= A e SEY, dFAE0s, EF 5=



AHN, Chang Hong (b.1953)
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