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Ahn Chang Hong's paintings are filled with elements of spying on
someone and being spied on. Characters in his paintings appear more
imposing and unconstrained than anyone else, “quite naturally exposing
their bodies as if serving tea to a guest” and showing no indication of
being naked. Ahn doubles the hypnotic atmosphere by illustrating these

nude figures with slightly turned heads or looking down at an angle of 35

degrees. They do not possess beautiful legs and are not in elegant poses

yet they do not avoid the viewers' eyes as if asking them “Are you happy

you're fully dressed?” The individuals covered in tattoos with excessively

thick thighs are ordinary people whom Ahn has met in real life. Any
superb proportions or beautiful body lines are not of his concern. He

Q6 April 2015

seems to have a good feeling about people of all social strata who lead
their lives sincerely, eliciting from them the weight of life and depicting
elements they perhaps feel shameful about as realistically as possible.
They appear provocative because they are portrayed so realistically
without any explanation for their smooth bodies and enchanting eyes.
Ironically, | was completely riveted by his paintings at the large-scale
art market in Hong Kong. | had seen his paintings many times at art
museums and non-profit exhibition spaces but his works filling the vast
space of an exhibition hall did not catch my attention. Yet | was thrilled
to see his pieces at the art market fraught with enormous installations

and celebrated paintings. Many stopped walking in front of Rude Dog
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probably because, like me, any impression of this work was not clear-cut.
A dog named Bokdori sniffs a girl wearing a demi mini-dress lying down
with her face on the sofa. Vaguely imprinted patterns on her thighs -
which are unclear whether they are see-through stockings or her skin is
revealed - arouse our instincts. This situation and the actions depicted In
the scene bring about tension.

Quite a number of paintings feature Asian women who are not so
beautiful. Take for instance the paintings of high school girls and
another female painter's works featuring similar figures. What Is it that
makes Ahn’s paintings so special? It seems to be his ability to
emphasize the people rather than the entire atmosphere and how he
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lends individual characteristics to them, drawing out their inner selves.

In his serial works such as 49 people’s Meditation and Arirang, he
turns his concern to the absence of individuals in society and their
anonymity. Ahn breathes life into each individual whose presence has
been merged into a group of people in contemporary society while
living a harsh life. He offers them the chance to rest through an act of
closing their eyes. Ahn portrays diverse figures through a technique of
painting the most sensitive things to create the most impressive art. He
newly perceives characters existing in the reality of our time that
directly face our age and society formed by the congregation of such
individuals. mm
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